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years ago by twa artists, Archana
Horsting and Yuzo Nakano, who
hiad worked at William Stanley
Hayber’s famed Atelier 17 in Pans
before starting their own prnt
werkshop in Berkeley. Kala Institute
has become a unique colkabara-
tive workspacs i whsth artists
share ideas and experiment with
techniques new and old, Ariists
from asound the warld come 1o

winrk in thas stemistating érmanon
mnt, Kala, in turn, sends axhi-
bitions abroad, recently to laly,
Ecuador, and Uzbekistan, Print-
making is only & par of the wark
a1 Eala, which has fostered inng-
vation in most areas of the visual
arts. Sance the arly 1080, it has
peganized A series of performanca
peacas, and Kala encourages digi-
tal and audio work in its waork-
shog,

Sculpture has been a vital pari
of Kala's program almast from the
start Midon Hamma's irstallation,
Transparent Shary (2004}, was
selected from & hughly compatitve
pool of wark foe the 2004 Kala
Board Prze. Hasima was bom in
Yaokohama in 1976 and moved o
San Francisco i H01. Sinca then,
she has axfubibed s work mn Sin-
erad San Francisco venues, includ-
ing the Museumn aof Craft and Folk
Art, Mew Langbon Arts, and the
‘Yerba Buena Canter for the Arts.
She feels that our overloaded
mediaied cufture leaves [sttha spaca
for personal stomes and e to
feponnact to a tradition of stary-
talling, which she experienced
wifven a5 a child she lisiened to
alders in Japan. Her work can
b seen 3% a search for roots in

a vanishing cultune, Her naratie
mistallations are replete with sug-
gestions, bul reman dmbe]uous
and open-ended. Coming from an
urtian milieu, she attempts ko fnd
 nitw connection with the world
of nature. In har installationes, sha
soitks places of silence in which
vulnerahle fewmns or young girls
are eaposed to wolent ammals,
such as tigers in Begioning Story
120021, or to a wild raiRstoam in
Transparent Stary

Harima's figures and armals
are sculpied with paper. Paper,
of course, has a lang traditean m
Japanese art and architgciure—
bt not in sculpture, Paper is ussd
for the scroens that Separate
spaces in the traditiona] Japanesa
house. Lantams, umbnallas, and
even kimono are made of paper
Fine handmade paper 15 the sub-
stance of seroll paintings and
weoodblock prints. Hanma, hiswee,
empliys the most sedinay office
copy paper for kar sculptura. She
proceads by first making paper
midels, which she enlarges to fig-
urgs that are almast life-sine. She
then painstakingly applies layer
upan layer 1o build up the fams,

using no armatuna, The different
tones of used copy paper engen
dizd thix ndeded colorations.

In Transparent Story, the darkar
sagmaents of the phatocopies are
used for the deers fi, and the
black parts sanve for its eyes, ears,
nose, and mouth, Harima placad
thét deer between sheats of frans-
parent film, which she injectad
with dark green ink 1o create
images that resemide bush grasses
In each sheet, the left replicates
the right in a harixontal mirrore
image. In tha distance, actsally
bt 118 rows of clear transpar-
erit shaeds, the viewer seas &
saramd, namantic shoraling along
a river o lake—appropiated from
an Illustratian in a fourist maga-
zima, The speciaiorn loaks through
a pans of glass, which, again,
Senes a3 a mirmr, ssmultaneously
reflecting a screen at the back
of the room on which a fast and
densa rainfall is projected. The
Qg appears 1o be standing in
the grass on a rainy day

Hanma usas #1s5t-century tech-
nalogy for an installation that, like
S0 masmy warks in art's histary,
explores the gap between reality
and illusian—here through the
heart. mind, and dexterous hands
aft a young artist with remarkabde
talenil
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