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worn” features, His symbals, the mask, the cross,
the jeweled necklace, the fur, the eye palch and
the bubble-like halo seem to derive from religious
mysticism, and appear in their fetish style, more
like protective talismans rather than slalws sym-
bols.

The landscapes in which these characters are
placed recall the subliminal paintings of German
Romantic artist Caspar David Friederich (1774-
1840). More psychological than actual, they repre-
sent a state of mind and serve as a backdrop to the
characters’ seemingly peacelul presence, In real-
ity, thay are reflective of the geography, and light
of the artist's surroundings in upstate New York.
Undaoubtedly, his portraits reflect his desire to con-
nect with the human spinit by creating a dialogue
and connecting with the alter-ego of the "othar”,

Ephemeral “papier mache” sculplures made out of
Xeroxed images taken from various publications
inhabit the latter part of the gallery space. Reacl-
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ing against the seemingly loss of identity creal-
ed by oversalurated consumerism and foreign in-
fluence in contemporary Japan, Midori Harima at-
templs to re-caplure and re-create a dialogue with
her fragile ancient culture.

In her installations, she presents subtle melanchel-
ic vignettes of minimal proportien inviting the view-
ar to question the loss of identily crealed by global-
ization. In one room, we find an individually framad
fox, serpent, and an awl confronted by a naked fig-
ure of a young girl who appears sad and immabi-
lized by her current condition, maybe not under-
standing the icons of her past. In the corridor we
find, “Leaping Fawn®, three spotted weightless
dear hang delicately from the gallery ceiling by a
ﬁshing ling.

The sculptures, shallow shells assembled by col-
lages of black and white Xeroxes are adhered to
construct the cuter layers of the figures. Interest.
ingly. her technique works as a metaphor fo de-



Mideri Hasima Loal Acquisition Standing Girl, 2007, e
copy on archival paper, meshyl cellulcse paste. aschival tapo
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Midori Harima Lost Acqusiition Snake, 2007, Xerox copy on
archival pager, mathyl colllase paste, archival tape

scribe the existing status que in Japanese culture
where the Westem manile of influence has en-
guifed, it leaving it “skin deep”.

Deliberately, the animals or “magical crealures”
she chooses 1o comment ¢n the diminishing of
her culture are taken from the iconography used
in Shinto, the ancient native religion of Japan. In
traditional Shinto Shrines, the fox, the Tengu (en-
visioned as a bird-like entity) and the Serpent, col-
lectively known as Henge or shape-shilters, are
used to cast off evil spirits,

Cecupying the last room in the gallery is an in-
stallation reconstrueting an idyllic landscape. A
life-size sacred Sika deer, motionlessly confronts
the viewer from behind an artificial curtain of rain.
They face cach other silently accepting the un-
avoidable, lhere's no turning back. Unlike Sue-
en Wong (recently showing at Bruk's), whe in her
paintings employs imagery which seemingly cele-
brales the appropriation of Wastern culture in con-
temporary China, Midori once again makes refer-
ence o “paradise lost” and her longing to conmect
with nature.

In a globalized, politically charged environment
where mass media drives perceplions and push-
es the threshold for empathy, and tenderness, we
find artists like Butler and Harima reaching to hu-
man landscapes and ancient cultures for a sense
of identity and civilization.
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